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PASSION WEEK ENTERTAIN- 


MENTS. 

All the London theatres will be closed, 
for dramatic purposes, during Passion week, 
by command of the Lord Chamberlain. Non- 
dramatic entertainments will, however, be 
given at several of these establishments, every 
evening, except Good Friday. Mr. C. 
Adams will exhibit his Orrery at the Hay- 
market Theatre ; and Mr. and Mrs. Howard 
Paul give their excellent entertainment of 
“Patchwork,” at Sadler’s Wells Theatre. 
Mr. and Mrs. German Reed will fill up the 
void in the theatrical performances at the 
Olympic Theatre with their very clever and 
popular entertainment. 








FREDERICK WILLIAM (TOWN) THEATRE, 
BERLIN. ’ 

If Mr. Phelps, the English Tragedian, by 
the choice of his first appearance in ‘ Othello” 
has to a certain degree weakened (lowered) 
the great fame (renown) which preceded him, 
he has splendidly restored (retrieved) it in 
“King Lear.” We do not remember ever 
since the days of Ludwig Durient to have 
received such a powerful impression by the 
performance of a great tragedy, as the 
one received at that representation of our 
guest. We will not deny that we waited 
with a certain degree of anxiety for the raising 
of the curtain, lest we should meet (hear) 





again that monotonous, ever-repeating sound 
(note or tune) of a seemingly artistic declama- 
tion with which we were plagued (annoyed) 
in * Othello,” even to nervous excitement. 
But we found ourselves agreeably deceived. 
The truth of the character, which showed 
itself from the first moment of the appearance 
of that noble personage, the King, broken 
down by old age (bent by years), sowing 
favours (gifts) as seed of thankfulness, reap- 
ing for harvest killing (destroying) in grati- 
tude, was excluded also in his language, all 
that could take away from the art the colours 
of Nature. Phelps solved the most difficult 
problem of the ‘Tragedian—viz., to speak 
(talk) in the only manner (way) to be ap- 
proved of—to speak in those tones appro- 
priate to (representing) the real sentiments of 
the passion in all its shades of dignity, deep 
sorrow, despair mounting to deep destruction. 
Following with the most strenuous attention 
the developing of the characters of the piece, 
we never met an unnatural display of art, or 
a far-fetched effect, seeking only for the hurried 
(over-hasty or taking by surprise) applause 
of the mass (pit), The first scene—the 
division of the empire (kingdom)—our oldest 


. German traditions left it out altogether, till 


about thirty or forty years ago—gave at once, 
as our guest performed it, the most perfect 
insight to that powerful (great) character 
(personage), in which he began already to 
show himself. His beginning to doubt the 
hypocritic (simulated) love of his two eldest 
daughters—to lose his faith, already shook 
in his basis (foundation) in what he believed 
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to be true—to the despair approaching mad- 
ness, to the dreadful end which death brings 
on with mild hand—all was rendered with 
an artistic clearness and truth, which in the 


representation did not differ in the least (did not | 


deviate) from the task to glorify the poet on 
the stage in all its phases of its chef d’ceuvre. 
In the scene of the “ flight ” with his two un- 
grateful daughters we liked (expected) to 
see that increasing excitement brought on by 
that deep inner anger (grow]) growing to that 
extreme violence, and which had even the 
sane effect (influence) on the audience (spec- 
tators). In this dreadful scene Phelps 
showed how a _ powerful language can 
move. In the scene of madness on the 
common, beaten by the storm on a_ horrid 
stormy night, the situation where it is re- 
presented, mimiced psychologically in that 
masterly mantier as it was by Phelps (and 
in the same manner we have seen it re- 
presented by Ludwig Durient), has the 
effect already itself to be so deeply touching 
that it could be considered as an artistic 
erring of the performer as if he would re- 
present a fight of his lungs against the 
storm ; but still deeper is the soul affected 
by what the next scene brings on in the 
hut of the mad Edgar, so altered as not 
scarcely to be known—that trio of the painful 
madness of the unhappy old King, the inno- 
cent rejected Edgar, and the faithful fool 
himself. It is exactly those scenes in which 
the erring and confusion of the mind, with 
an occasional flashing of a single spark of 
faint recollection of what brought on that 
state, which offer to the talented actor 
welcome occasions to find out, and to those 
momentary effects of his own, and which 
filled us with high esteem for the British 
tragedian ; because what he gave kept itself 
pure and aloof from all what his companions 
and actors of poorer talents could give. Of 
the other performers, we have been satisfied 
in preference with Mr. Robinson as Edgar. 
We have acknowledged the talents of Miss 
Atkinson, as Emelia, in the first appearance. 
We were very well pleased that the artiste 
appeared as moderate as possible in the 


character of Goneril. Miss Ebvurne, as ' 


Cordelia, knew very skilfully to keep that 
simple and childish place where the poct 
placed her. Two other talents (rarities) 
we cannot leave unnoticeed—QOswald, the 
butler, a man of low slave sentiments, re- 
presented by Mr. Belford; whereas the 
part of the Fool, a cordial curious fellow, was 





acted by a very young lady, Miss Rose 
Williams, who, as the Fool, appears to 
|be a young woman of about fifteen, in 
| whose mouth the melancholy morals, veiled 
with the mask of madness (folly), seem to 
be pure childish acuteness.— Translated from 
a German paper. 





BASS’'S ROOMS. 

The members of the Printers’ Dramatic 
Society gave a performance of “ Eugene 
Aram,” on Tuesday, the 25th inst., at the 
above-named rooms. The part of Eugene 
Aram was sustained by Mr. Charles Stuart 
in a very able manner. His acting through- 
out was very good, and we may fairly say 
that he acquitted himself very creditably. 
The Rowland Lester of Mr. Beckett was very 
poor. He scarcely knew any of his part at 
the beginning, but towards the latter part of 
the piece he got on much better. Mr. T.C. 
Watkins played the part of Richard House- 
man very fairly. His readings were on the 
whole very good ; but there was a want of 
energy in his movements, and in several places 
he was inclined to rant, which is generally 
the case with amateurs. The performance, 
however, was as well as we might expect 
from a beginner. Mr. J. Larkin sustained 
the character of Walter Lester very creditably, 
and if he had played with a little more energy 
he would have done much better; but he 
played as well as amateurs do generally. The 
part of Corporal Bunting was played by Mr. 
J. Shine in a very masterly manner, and we 
may fairly say deserved great praise. Mr. 
Howard played the part of Peter Dealtry 
very fairly. His readings at the beginning 
| were very good, but towards the end he 
| searcely knew any of his part. Mr. Bowden 
| attempted to play the part of Squire Court- 
| land, but failed in it. He did not know a 
| word of the part, though he had not much to 

say. He was obliged to read his part from 
| the book, which he had placed in a eap on @ 
| table. It would have looked much better if 
| he had taken the book in his hand and read 
it openly. We would advise him for the 
future either to learn his part or not attempt 
to play again in such a way. Miss Montague 
acquitted herself very creditably as Madeline 
Lester. Miss Bell Mays, as Eleanor, was 
also very good. ‘Lhe melodrama of “ Michae) 
Erle” followed, and what we saw of it was 
very fairly done. The characters of Philip 
D’Arville, Michael Erle, and David Gill- 
| flower were very well sustained by Messrs. E. 
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Mason, Richardson, and Becket; as were also 
the characters of Mary Woodward and Julia | 
Spriggs, by Miss Montague and Miss Bell | 
Mays. Great praise is due to the manage- 
ment for the arrangement which was entered 
into by them, by not admitting any person 
without a ticket ; and the consequence was | 
the audience was much more respectable, and | 
the room was not so crowded as has generally 
been the case. The farce of “ Box and 
Cox” followed “ Michael Erle,” but we did | 
not stop to see it, it being neaily 12 o'clock 
when we left, 


[We are indebted for the above notice to a 
correspondent in whom we have great faith—Ep. } 


The first performance of the Unity 
Dramatic Society took place at the above 
rooms on Wednesday last, the occasion of 
Messrs. Procter and Elphinstone’s night. 
The society in question has only recently 
been formed ; and, judging of the respective 
merits of the members on this their first essay, 
we feel no hesitation in predicting well for the 
future. The gentlemen above-named have 
enrolled themselves as managers ; and, from 
what we know of their capabilities, the youth- 
ful aspirants to histrionic fame will have no 
cause to regret having placed themselves 
under their banners. At amateur perform- 
ances it mostly happens that a difficult Shak- 
spearian production is selected, or, at any 
rate, a piece from the old masters that re- 
quires the aid of a long-tried and efficient 
corps in order to do ample justice, and the 
result is failure on the part of the performers 
and disgust on the part of the audience. ‘The 
Unity Society acted wisely in not adopting 
this course, and we must applaud them for 
the selection they made. The programine 
comprised “ Susan Hopley,” “ The Idiot 
Boy,” and “The Innkeeper of Abbeville,” 





in the representation of which one and all 
exerted themselves to the very utmost, and | 
evidently afforded great satisfaction to all | 
all present. To Mr. H. Elphinstone we _ 
must particularly award our commendation | 
for the very painstaking and artistic manner | 
in which he sustained the several characters | 
entrusted to him. He was much applauded. 
Of the other ladies and gentlemen we have | 
to speak in warm terms of praise ; but must ' 
await their secoud attempt ere we judge of 
their individual merits. We would advise 
them to go on and prosper, and trust they 
may continue as they have so admirably | 
begun, | 


MR. McLEISH AT THE ECLECTIC HALL. 
To the Editor of Tug Tugatricat JournaL. 
Sir,—As a witness of the performances 

at the Eclectic Hall on Wednesday, 23rd 
March, I beg leave to state that I think 
(together with a few more friends) that you 
have made a mistake in the printing of the 
report—I allude to the last act of “ Macbeth.” 


| We think that it was meant that Mr, McLeish, 


as Macbeth, should have been printed in the 
place of Mr. Kirkham. Mr. McLeish dis- 
played both energy and feeling, and he was 
the only one that was applauded. If it is a 
mistake on the part of the printer, we would 
be very glad if you would cause the mistake 
to be noticed im your next week’s edition, and 
you will much oblige the friends of 
Yours truly, 
H. Trueman. 





Live on what thou hast ; live, if thou canst, on 
ess ; do not borrow, either for vanity or pleasure : 
the vanity will end in shame, the pleasure in regret. 

A Necro being caught stealing from a hen- 
roost, excused himself by saying, ‘‘ Dat he only 
came dar to see if de chickens sleep wid dar eyes 
open.” 

Deatu or Mackay, THE CELEBRATED P1IPER.— 
Lately was accidently drowned in the river Nith, 
Dumfriesshire, Mr. Angus Mackay, formerly 
piper to her Majesty. Mackay was of a race of 
hereditary pipers who obtained their instruction 
at the once celebrated college of the M‘Cruimins, 
in the Isle of Skye, which has been swept away in 
the changes produced by the altered state of Gaelic 
society. He published a collection of upwards of 
sixty of those ancient and peculiar pieces of music 
called “ Pibrochs,” with historical and biogra- 
phical letterpress ; also a volume of “ Reels and 
Strathspeys,” with their respective names in both 
Gaelic and English, and a considerable collection 
of his own composition. 

IncratiTuDE —How can this foul monster be 
described, for language fails to do justice to the 
subject? It can only be left to those who have 
felt its pernicious sting to know what it really is. 
Think of parents who have nurtured children, 
and from their infancy manifested the warmest 
aif-ction towards them; and then, in age, grey 
hairs, and infirmity leaving them uncared for, 
often in want and aflliction ; while the children 
themselves, grown up to maturity, are seen rolling 
in luxury, and squandering away in pleasure that 
which would gladden the parents’ heart, and in 
their few declining years shed happiness and 
comfort around them. Such parents fully know 
what is ingratitude. Again, see a fellow-creature 

all from prosperity to adversity; and, overcome 
with sickness, the hand of benevolence is often 
stretched out to lend its aid and to restore him. 
How frequently does it happen that his children 
show no gratitude, but cold looks and a thankless 
spirit, in return for all that has been done for him. 
Here, too, can ingratitude be also fully felt ; and 
it is enough to freeze the heart of the warm beve- 
factor for ever. 
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CORRESPONDENCE. 


Amicus.— We have not room this week for your letter. | 


H. Butcratc.— We received the M.S. 

Ferpinanp.—The bill of the performance came too 
late for us to attend. 

J..S. M.—Mrs. Harrison, of No. 31, Bow-street, 


Govent-garden, has every description of dress you | 


may require 


AmaTeurR.— We must refer you to the advertisement | 


of the Eclectic Hall, You will there see the terms 
of the club, 

H. Evpuinstone.—We could not possibly attend 
ourselves. We employed a very respectable gentle- 


man on @ morning paper, but his notice is not all to 
our wish. 





EE —_______ 
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MR. TULLEY’S REFRACTORY 
“SUPS.” 

A correspondent gives the following vivid 
description of the disgraceful affair at Sadler’s 
Wells :—“ Having been an unwilling parti- 
pator in the affair at Sadler’s Wells on 
Saturday evening last, a few remarks in justi- 
fication of the course pursued by the manager’s 
unhappy dupes may not be deemed inoppor- 
tune by your readers. The ‘Ghost not 
having walked’ or (to speak in the verna- 
cular) no money having been forthcoming for 
the preceding fortnight, the expectant company 
were naturally pleased at rehearsal on Satur- 
day morning to receive from Mr. Swan an 
intimation, in the form of a written notice, to 
the effect that their salaries for the current 
week, in addition to all arrears, would be 
paid punctually at 8 p.m. The looked-for 
hour arrived, and with it a message from the 
manager (who had absented himself from the 
theatre in the early part of the evening) 
stating that the magnificent sum of £4 
sterling, which he had sent by bearer, was to 
be equally divided (in proportion to the 
amount of salary due) among the various 
members of his company, comprising, as your 
readers are aware, a tolerably extensive vocal 


" corps, band, ballet, and a numerous body of 


auxiliaries. The result of this highly liberal 
and honourable conduct was, of course, an 
immediate strike on the part of the subordi- 
nates, who, crowding on the stage, refused to 
allow the curtain to be raised until their 


_——_ ~ = —_— ——== 


chance of payment should assume a more 
favourable aspect. The ‘ principals,’ Henry 
Haigh, Miss Huddart, Rosenthal, and others, 
did not concur in this mode of proceeding, 
_and wished the performance (the third act of 
‘ Martha’) to go on, but the rebellious ballet, 
| supers., &c., were inexorable ; and Mr. Tully, 
|after repeating the overture several times, 
| turned, and addressing the impatient audience, 
informed them of the state of affairs behind 
the scenes. Mr. Rosenthal then came on, 
and, as a dernier resort, proposed that as 
the use of the stage was denied them by the 
malcontents, the remaining acts of the opera 
should be sung between the foot-lights and 
the curtain ; and this suggestion meeting with 
approval, an attempt was made to carry it 
out, but scarcely had the indefatigable chef 
waved his baton, than loud and unearthly 
yells from the great unpaid in the rear drowned 
all harmony, and caused him to abandon 
the orchestra in disgust. The insurrec- 
tionary spirit behind the scenes now rose to 
a fearful height, and a mob of supernume- 
raries, bearing down all opposition, rushed 
upon the stage, and, addressing their astonished 
auditors with great volubility, put them in 
full possession of their wrongs. Their de- 
clamation was rewarded by a shower of coppers 
from the sympathising ‘ gods,’ whose bene- 
volence met with an instant and adequate 
return in the shape of amusement derived 
from a series of impromptu pugilistic en- 
counters, which were evolved out of and 
agreeably diversified the ensuing terrific 
scramble for the ‘browns.’ At length, by 
means of expostulation and entreaty, the 
stage was once more cleared, and it was de- 
termined to proceed with the piece—a musical 
one—announced as second in the programine, 
and in which Captain Horton Rhuys, the 
author, bore a distinguished part; but here a 
new and insuperable obstacle arose : the band, 
which had hitherto remained loyal, now raised 
the revolutionary banner, and, joining their 
disaffected brethren, put an end at once to all 
hope of giving the swindled public aught in 
return for their expenditure of time and money. 
Thus ended one of the most disgraceful 
scenes that has occurred for many years in 
the annals of our metropolitan theatres ; nor 
can any language at my command sufficiently 
express the indignation universally felt at the 
egregious folly and presumption of persons of 
Mr. Charles Swan’s stamp undertaking the 
onerous and responsible duties of theatrical 





management.” 
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THE HEALTH OF THE BRITISH 
DRAMA. 


By B.W. W. 
(Continued from page 117.) 


The health of the legitimate drama, then, 
is carefully tended by Messrs, Phelps and 
Creswick, both worthy ornaments of the 
Shakspearian page ; and this, in addition to 
what we have before mentioned, constitutes 
the surest and the most substantial refutation 
to the wailings of all the race of “ Garrick- 
sons” that the Drama has declined. ‘There 
is, indeed, much truth in the following 
rhyme :— 


No'matter what they do, what schemes they try, 
The glorious British Drama ne'er will die.* 


The idea which pervades some playgoers of 
the present day is, according to the extasies in 
which the actors of the commencement of 
the present century are always spoken of, 
that they never played to anything less than 
a crowded-up-to-the-ceiling audience. What 
amistake! ‘ Elisana” says :— 


I have letters of John Kemble in my possession 
proving that at one time in his career so badly 
was the theatre paying that this celebrated tra- 
gedian had the greatest difficulty to get his 
moderate salary of about £32 per week, ¢ and in 
one letter says that he cannot bring out a panto- 
mime unless £50 is forthcoming by the following 
Saturday; and Kemble, to get people into his 
theatre, was the first great actor who introduced 
horses in a spectacle for that purpose. Why, 
young Betty drew the public in a great measure 
from John Kemble and Mrs. Siddons for a time. 
When Elliston had the Drury Lane about the 
year 1826, even the great Edmund Kean’s attrac- 
tion flagged, and the management, for the sake of 
drawing an audience, put Kean into characters 
for which he had no sympathy, and in which | 
he comparatively failed, such as Coriolanus, 
King John, Sir Pertinax Macsycophant. Even 
Garrick himself, the greatest actor the world 
ever saw (because he was as great in comedy as 
he was in tragedy) was partially abandoned by 
the public when Miss Brent, a famous singer, ap- 
peared at the rival house, and this amazing actor 
and a celebrated actress together once failed in 
drawing a house of £4 to Drury Lane. 


After the testimony that John Kemble 
was obliged to draw a house, let it not be 
said that it was the bare actor and him alone 
that our fathers and grandfathers went to wit- 
ness at Covent Garden and Drury Lane at 
all times, in contradistinction to the magnifi- 

* Mr. Mowbray in his pantomime Bay wr neg por- 


tion) of “ Master Walter,” produced Christmas, 1858 
at the Soho Theatre. ins 


_ t This is very odd when we take it into considera- 
tion that £50 per night has since been demanded and 





obtained,by Mr. Macready and Mr. Charles Kean. 


125 
cent productions at the Princess’s, and the 
elaborate revivals of Mr. Phelps at Sadler’s 


Wells. With such facts in our possession 





/as the above paragraph contains we have a 


powerful weapon in our hands with which to 
combat the twaddle of malcontents. Those 
great geniuses were not implacable at all times 
any more than the actors of the present day : it 
thus seems that the public were liable to be 
drawn into spending their money upon new- 
fangled novelties at the time of Garrick even 
as they were in the days of Shakspeare and 
Elizabeth, and are now in the age of Vic- 
toria, With respect to the rage for Master 
Betty, “Elisana” might have added that 
that great tragedian, George Frederick 
Cooke, complained most bitterly of perform- 
ing subordinate parts to him, such as Genalvon 
in “Douglas,” whilst the young Roscius was, 
of course, the Scottish hero. 


(To be concluded in our next.) 





Mr. Barnum delivered his lecture on “Humbug” 
at Exeter on Friday last for the edification of 
the Exonians, 


Never beat the play out of a child ; for play is 
natural to all young things, from a kitten to an 
elephant, and it always harms to tamper with 
nature. 


WE perceive by advertisements it is intended by 
the good people of Birmingham to celebrate 
Shakspeare’s natal day, which is on the 22nd of 
this month. Mr. Arthur Young is engaged to read 
“Macbeth,” when he will accompanied by a 
numerous chorus, who will give the whole of 
Locke’s music. 


Tue Two Wisues.—Many men ere far too cour- 
teous, and thereby lose the consideration in which 
they might otherwise stand. An excessively polite 
Frenchman once said to an Englishman, ‘If I 
were not a Frenchman I should like to be an 
Englishman.” The Englishman very drily an- 
swered, “ If I were not an Englishman I should 
like to be one.” Jn these two utterances do we 
not find the exaggerated politeness of the French- 
man; and the self-esteem and strict love of truth 
of the Englishman ? 


A great loss has been sustained in the musical 


world. Angiolina Bosio, the most fluent, and, 
perhaps, in every respect, the greatest vocalist of 
the present day, is no more. In the flower of 
her age, in the midst of success, surrounded by 
esteem, and with but a brief warning of her im- 
pending end, died this charming and gifted 
vocalist, at St. Petersburg, on Tuesday week. She 
had recently travelled from Moscow, where some 
of her greatest triumphs have been achieved, and 
where she made her first essay of the part of 
Violetta, in “La Traviata.” The rigour of the 


climate was, probably, too much for her, forshe. 
was attacked with sore throat; and though hef 
indisposition was so slight as to give rag 
mediate cause for alarm, she grew worse, and > 
died in a few days. : i - 
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Cheatrical Gossip, 


Apgetput —An extravaganza, by a popular 
author, will be produced here on Monday week 
for the Easter novelty. 


Haymarkkt.—A classical extravaganza, entitled 
“Electra,” written by Mr. Francis Talfourd, will 
be produced at this theatre on Easter Monday. 

Princxss’s.—Her Majesty and the Prince Con- 
sort honoured the performance of ‘‘ King Henry 
the Fifth,” at the Princess’s Theatre, with their 
presence on Tuesday evening. 

Tue very successful burlesque of “The Maid 
and the Magpie” is to be revived, and will be the 
chief feature on the bill of the Strand Theatre for 
Kaster Monday. 

Mr. J. L. Toots, the favourite low comedian of 
the Adelphi Theatre, gave his amusing entertain- 
ment in Edinburgh on Monday, and Tuesday in 
Glasgow. 

AstLey’s.—Great preparations are being made 
at this hippo-dramatic establishment for the pro- 
duction of the grand medieval drama of ‘ Ivan- 
hoe,” for which all the varied resources of the 
theatre will be called into requisition. 

Stanor Mario and Signor Graziania, with 
Madame Grisi, Madame Garcia, and Madame 
Sedlazek, have been giving ‘Il Trovatore” and 
«« Don Giovanni” at the Theatre Royal, Dublin, to 
crowded houses. 

Mr. James Rocsrs, one of the quaintest and 
drollest of our low comedians, now playing at the 
Lyceum, has been engaged by Miss Swanborough 
for the Strand Theatre, where he makes his 
appearance on Easter Monday. 

Mr. Kincspury announces a series of five 
«grand popular concerts for Passion week,” at 
the new Britannia Theatre, Hoxton, without any 
advance in the prices, although the vocal and 
instrumental forces are unusually expensive and 
attractive. 

MapaMe Tussaup’s.—Great preparations are in 
progress for the holidays. The extensive exhibi- 
tion rooms are undergoing the process of re- 
decoration, and the numerous figures are beiug 
re-dressed, the ladies especially, by Mrs. Joseph 
Tussaud, in new court dresses of the most splendid 
description. Fresh figures have been added ; 
amongst them the Prince of Wales and Prince 
Alfred, in their uniforms, will please the visitors 
as being highly interesting. 

TugatricaL Action.—Mr. Charles Fenton, an 
actor much esteemed at the Sadler’s Wells and 
other London theatres, recently brought an action 
in the Macclesfield County Court to recover a 
balance of salary from Mr. Corbett Cooke, lately 
manager of the Belfast Theatre. The plaintitf 
was engaged by the defendant at the rate of 3Us. 
per week. The first week defendant paid him 
15s.; the second week he was paid 30s.; third 
week, £1; fourth week, 30s.; fifth week, 25s. ; 
sixth week, 30s.; and the last week, he was paid 
nothing at all. The defendant pleaded a set-off 
against the plaintiff’s demand, but judgment for 
the plaintiff for the full amount claimed. Mr. 
Corbett Cooke has since disappeared from the 
town, leaving his unfortunate company to shift for 
themselves. 





Mapame Cevssre is fulfilling a short engage- 


‘ment at the Theatre Royal, Birmingham, where 


she has ever been a great favourite. She has 
already delighted the Birmingham folks with her 
Miami, in Buckstone’s ‘‘ Green Bushes ;” as Victor 
de Merie, in ‘‘ The French Spy ;” and Genevieve 
in “A Sister’s Sacrifice.’ She has been well 
supported by the company. 

Mr. J. Cirarke.—We understand that this 


| talented low comedian, who for the last two or 


three years has delighted the frequenters of the 
Strand Theatre by his admirable burlesque and 
farcical impersonations, has just been offered an 
engagement for three years, on advantageousterms, 
by Mr. A. Harris, the future lessee (after Mr, 
Charles Kean’s secession) of the Princess’s Theatre. 
Miss Swanborough, we are delighted to say, did 
not feel disposed to part with so useful an actor, 
with the greatest generosity has retained Mr. 
Clarke’s services for the Strand Theatre for the 
same period and upon precisely similar terms. 

Miss Cuaka St. Cassz, the clever juvenile vo- 
calist and actress, who has already gained a 
world-wide celebiity by her beautiful and natural 
rendering of the “‘ Gentle Eva,” in Unele Tom’s 
Cabin, at the principal theatres throughout Eng- 
land, appeared for the first time in English opera 
as Maritana, at the Lyceum Theatre, on Monday 
evening, the 4th instant, with the greatest suc- 
cess. She was encored in several of her songs, 
and called before the curtain at the end of each 
act. She was ably supported by Mr. Augustus 
Braham as Don Cesar, Mr. Patey as the King, 
Mr. Hamilton Braham as Don Jose, and Miss 
Maria Simpson as Lazarillo. A band of fifty 
selected musicians, led by Mr. Hill, and conducted 
by Mr. Kingsbury, composed the orchestra. Great 
credit is due to Mr. Barrett, the stage-manager, 
for the manner in which the opera was placed on 
the stage. The choruses, under the direction of 
Mr. Smythron, were numerous and efficient, and 
the dresses, which were supplied by Mr. S. May, 
the costumier, of Bow street, were elegant and 
appropriate. 





SONG OF THE SEA SPIRIT. 


I am the Spirit of the deep, deep Sea, 

And I rule o’er the waters wild and free ; 

The depth of the main is my spacious home, 

And I dance with joy o’er the silvery foam ; 

By the stormy waves am I rocked to sleep, 

And o’er me the sea-birds their vigils keep ; 

At the sound of the whirlwind I rush from my cell, 
And mingle my shouts with the tempest’s yell. 


I dive in the vaults where the sea-gems lie 

With a lustre unknown to mortal eye— 

Where the sailor sleeps in his lonely grave, 

By the coral rock or the pearly cave ; 

I am the Spirit of the deep, deep Sea, 

And the water-nymphs weave their charms for me: 
They deck my hair with the sea-weed green, 

And shells emblazoned with crystal sheen. 


Oh! mine is an empire wider far 

That any illumed by the morning star !— 

From the jewelled east to the grassy west, 

And from north to south is my sway confessed. > , 
I am the Spirit of the deep, deep Sea, 

And I rule o’er the waters wild and free ; 

The depth ef the main is my spacious home, 

And I dance with joy o’er the silvery foam! 


J. Hector Cource.ie. 
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Mr. Hoskins, so many years a favourite with 
the frequenters of Sadler’s Wells, has a theatre of 
his own at Ballarat, where he is performing with 
his talented wife, better known in the musical 
world by the name of Miss Julia Harland. We 
begin to fear that we must despair of indulging in 
the hope that these two clever artistes will again | 
return to England—at all events for many years. 

Mr. CHARLEs SeLsy, the popular author and 
actor, has managed to take a select company with | 
him to Boulogne, where he proposes to give three 
English performances at the theatre, during 
Passion Week. The artistes, we understand, are 
to be Miss M. Oliver, Miss Emily Oliver, Mrs. 
Selby, Mr. Parselle, Mr. Mowbray, Mr. Turoer, 
besides Mr. Selby himself. Mr. Selby’s own 
popular little pieces of “ The Last of the Pigtails” 
and “The Bonnie Fishwife” will be presented, 
with the farces of ““A Dead Shot” and “The 
Rough Diamond.” 

Hottoway’s Pits AND OINTMENT.—Melancholy, 
low spirits, and sluggishness of mind and body 
are proverbially attributable to England’s climate, 
aided in some measure by our habits and by all- 
powerful fashion. The first symptoms of depres- 
sion of spirits are always referable to the digestive 
organs. If Holloway’s Ointment be well rubbed 
over the liver and stomach twice a day, their 
action will be roused, the food will be better 
digested, and the Pills, simultaneously taken, will 
purify the blood and regulate every function, 
instantly dispelling gloom and weariness from the 
mind. These purifying and restorative remedies 
penetrate every fibre of the frame, restoring 
vigour, regularity, and health alike to all, whether 
anxiety, climate, or pleasure has undermined the 
strength and constitution. 





1 CENERY, Costumes, and every Requisite can be 

obtained at Harrison’s Theatrical Warehouse, 
31, Bow-street, W.C., opposite the Royal Italian 
Opera, Covent-garden. The Drawing-room Theatres, 
that can be fitted up in any sized room, without in- 
jury to the apartment, with Gas-fittings, Scenery, 
Costumes, &c., Let on reasonable terms. 


Copy the Address—Harrison, 31, Bow-street. 

THE ELLISTONIANS 
wt shortly appear in the Historical Play of 

“ Richelieu,” and the Farce of “Friend 

Waggles.” Gentlemen wishing to join and take part 
in the above pieces are requested to communicate im- 
ve with the Secretary, S. Clarke, 365, Oxford- 
street, W. 

P.S.—The members meet every Monday and 


Thursday evening, when all information respecting 
the Club can be obtained. 


HANOVER SQUARE ROOMS. 
RS. EMILIUS HOLCROFT’S LECTURES, 

i “Merry Thoughts,” &c., and the Two Great 
Misnomers of the Day. On Thursday, April 21st, 
Misnomer No. 1, “The Strong-minded Woman.” 
ag ag No. 2, “Crinoline,” will be given early 
in May. 

Admission, ls.; Reserved Seats, 2s. 6d. Each 
Lecture will commence at half-past Eight, and 
conclude at Ten. Members of Literary Institutes 
&c., admitted at half-price on showing their cards of* 
membership. Tickets, admitting their friends on the 
same terms, may be ebtained at the Libraries of 
their respective Institutes. : 


- 








HIGHBURY BARN, ISLINGTON. 


N USIC AND DANCING every Evening, from 

Eight to half-past Eleven o’clock. A Band of 
Thirty Performers. Admission ls. Before 8 o'clock 
6d. Before 6 o’clock, by Refreshment Ticket, 6d. ; 
and on Sundays, for Promenade, from 1 o’clock till 
11, by Refreshment Ticket, 6d. The Leviathan 
Platform is being re-decorated, and will be opened as 
soon as the weather will permit. 


MADAME TUSSAUD’'S EXHIBITION, 
Bazaar, Baker Street. 


EW ADDITIONS.—The COUNT DE MON- 

TALEMBERT, from a Photograph by Maul 

and Polyblank ; the Ki: g and Queen of Greece, the 

King and Queen of Hanover; the Kings of England, 

from Richard the Third to Queen Victoria.— Admis- 

sion, Ils.; extra room, 6d. Open from eleven till 
dusk, and from seven till ten. 

The Times, of April 14th, states:—‘ In no other 
place in Europe are so many touching and important 
memorials of the great Emperor to be found; even 
for a national collection, our gallant allies might be 
proud to possess the relics which are here preserved. 
Madame Tussaud’s exhibition is without a rival, 
either here or on the Continent. All who have 
attempted competition have proved but so many. 
foils to set up the superior attractions of her admir- 
able collection of les hommes celebres.” 


THE NATIONAL ASSEMBLY ROOMS, 
218, High Holborn 


(Formerly the Casino de Kenise). 


Ts Establishment, pre-eminently distinguished 
for the originality, combined with the elegance 
and beauty of its decorations and the perfection of 
its management, is now open for the season. Selec- 
tions from “ Les Huguenots,* “Lucia di Lammer- 
moor,” “ I] Trovatore,” &c., are performed nightly 
by the celebrated Orchestra under the direction of 
Mr. W. M. Packer. The new quadrille from Flotow’s 
opera of “Martha” is introduced every evening, as 
also are some of the following novelties :—Quadrilies 
and Valses from Verdi’s Opera of “ Luisa Miller,” 
the Royal Lencers, Koenig’s last Valse, the First 
Kiss Polka, the Paulina Schottishe, Regal Caledo- 
nians, the Antelope Galop, &c. Doors open at_half- 
past 8, and close at 12 punctually. Admission Is. 
A Secret worth Knowing. 
i R. G. PORTER, pee gs Artist, of 222, 
Pentonville-road, is now taking splendid Like- 
nesses, in a Brooch, complete for 5s.; or in a shut-up 
case for Is. 6d. Established 10 years, No connexion 
with any other establishment. Be sure and ask for 
Porter’s ; and don’t be led away by any one telling 
you “this is the same concern,” and such like; for 
our address is only at 222, Pentonville-road. Hours 
of attendance from 9 till dusk. 


Zealth for all Mankind. 


4 ba greatest benefactors of mankind are those who 

devete their time and study to the alleviation of 
distress ; who extract from Nature her choicest gifts, 
and by scientific application of them renew the wast- 
ing energies of humanity. Such was old Dr. Jacob 
Townsend, of America, one of the Howards of medi- 
cine, who sought out suffering that he might relieve 
the sufferer; and whose preparations of Sarsapatilla 
for all diseases arising from a vitiated state of the 
vital fluid, after standing the test of more than half 
acentury, are now appreciated as the perfection of 
medical skill. American Company’s Warehouse, 248, 
Strand, London; every bottle and box bearing the 


























signatures of J. J. Haliday and Co., Ae sic to 
imitate which is felony. ware of imitations. 
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The Second Eclectic Dramatic Society. 


a*% Lady or Gentlemen wishing to make the 
y Stage their profession, or for pleasure, will find 
this Society worthy of notice. ‘The members meet 
every Friday evening, at eight. Performance once a 
month; every member will propose a play, and take 
any charscter they choose in their turn, and will be 
allowed six tickets for each performance. Subscrip- 
tion ls. 6d. per week, including stage dresses. The 
hall to let for Amateur Performances, Balls, Con- 
certs, Tea Parties, &c, on reasona terms. 18, 
Denmark-street, Crown-street, Soho. anager and | 
Scenic Artist, Mr. R Snelling; Proprietor, James 
Flexman. Mr.Harrison, Costumier to the Theatre 
13, Bow-street. 
To the Dramatic Profession. 

C Ww OOMBES, 38, Bow-street. Covent- 

. * garden, Costumier to the Royal Ita- 
lian and English Operas, begs to inform Gentlemen in 
the Profession that he can upon the shortest notice sup- 
ply them with every description of Dress, made of the 
very best materials end workmanship, at the lowest 
price possible. Country managers supplied on the 
shortest notice. 


Rejoice ye Children of the Thespian Art. 
AMUEL MAY, Theatrical Tailor, 35, Bow-street» 
Covent Garden, will be glad to treat with Ladies 
and Gentlemen engaged in amateur performances 
for the sale or hire of Stage Costume. A large assort- 
ment ofevery necessary for the same. Wardrobes 
made to order. Persons about to follow the profession 
will do well to give Mr. May an order for their outfit; 
costume, character, elegance, economy, and punc- 


63 The Ducal Gift 


59 The Lady of Lyons 
64 The Black Inn of the 


60 The Idiot Witness 
61 Fleur de Marie Heath 
62 Fire Raiser 65 Rubiezal. 


Each Number contains 16 pages of closely printed 
letternress, a complete Tale and splendid illustration, 
fur ONE PENNY. 


PICTORIAL PENNY PLAYS. 


1 Jack Sheppard 14 The Red Rover 

2 Oliver Twist 15 Black-eyed Susan 

3 Turpin’s Rideto York | 16 The Corsican Brothers 

4 Dombey and Son \17 Minnigrey 

5 Don Cesar de Bazan | 18 The Forty Thieves 

6 Mazeppa, or the Wild | 19 Uncle Tom’s Cabin 
Horse of Tartary | 20 Azael the Prodigal 

7 The Blood-red Knight 21 The Will and the Way 

8 The Dumb Man of | 22 Susan Hopley 
Manchester |23 Ada, the Betrayed 

9 The Miller & his Men | 24 Bluebeard 

10 The Vicar of Wake- | 25 The Bottle 
field | 26 Dred 

11 Obi, or Three-fingered | 27 Belphegor 

J 


ack | 28 Little Dorrit 

12 Black Beard the Pirate |99 Herne the Hunter 
13 The Maid and Magpie | 

Each play complete for One Penny, or by post 
Twopence, and illustrated with a Coloured Scene, 
taken during a representation. 

*,* All the above works, being stereotyped, are 
never out of print. 


PURKESS’S ILLUSTRATED WORKS. 
In Penny Numbers. 


tuality all studied. 


Mind the address, Samuel May, 35, Bow-street. 





work, entitled 


PURKESS’S LIBRARY OF ROMANCE, 


1 oo Hugh, the Out- 


aw 

2 The Haunted Forest 

3 Massaniello 

4 Joan of Naples 

5 Martha the Gipsy 

6 Rugantino 

7 The Rover’s Bride 

8 Nell Gwynne 

9 The Charcoal Burner 

10 Luke the Labourer 

11 Ben the Boatswain 

12 Gilderoy 

13 Paul the Pilot 

14 Grace Grayton 

15 Alice Gra 

16 Starlight Bess 

17 Belphegor 

18 Ambrose Gwinnett 

19 The Flying Dutchman 

20 Marco Spado 

21 Faustus 

22 Suill Dhuv 

23 William Tell 

24 Cataract of the Ganges 

25 The Vampyre 

26 Schinderhannes 

27 Eugene Aram 

28 Herne the Hunter 

29 The Grave of the Bro- 
ken Heart 


The Greatest Novelty of the Age. 
A COMPLETE Novel for One Penny. 
Publishing, in Penny Weekly Numbers, beau- 
tifully illustrated, a re-issue of that justly celebrated 





Now 


30 Susan Hopley 

81 The Hunchback 

32 The Robber’s Wife 

33 Grace Huntley 

34 John Overy 

35 The Smuggler’s Secret 

36 Margaret of Burgundy 

37 The Haunted Hulk 

38 The Jew of Denmark 

39 The Ice Witch 

40 The Bride of Lambeth 

41 The Peer and the 
Poacher 

42 The Demon Hunter 

43 Therese 

44 Crazy Jane 

45 Guy Mannering 

46 The Gambler’s Fate 

47 Martha Willis 

48 George Barnwell 

49 Will Watch 

50 Robert Macaire 

51 Poor Susan 

52 Robin Hood 

53 Jonathan Bradford 

54 Carpenter of Rouen | 

55 Ruffian Boy 

56 Phantom Bride 

57 Maurice the Wood. 
cutter 

58 Jane Shore 





Rhoderic Dhu, complete 
in 67 Nos., or bound in 
cloth, 5s. 6d. 

Adam Bell, by Pierce 
Egan, Esq., in 24 Nos., 
bound in cloth, 3s. 

Tyburn Tree, or Mysteries 
of the Past, in 45 Nos., 
or in cloth, 4s. 6d. 

George Barrington, by T. 
Frost, Esq., in 29 Nos, 
or in cloth, 3s. 

Paul Jones, " 
Egan, in 68 
cloth, 6s. 6d. 

Paul the Poacher, in 60 
Nos., or in cloth 6s. 

Turpin’s Ride to York, in 
9 Nos., or in cloth Is. 6d. 

The Black Mask, in 30 
Nos., or in cleth, 3s, 6d. 


Pierce 
08., or in 





Jack Rann, in 52 Nos., or 
in cloth, 5s. 


Captain Macheath, in 27 


Nos., or in cloth, 3s. _ 
King of the Beggars, in 
38 Nos., or in cloth, 4s. 
Ben Bolt, or the Perils of 
a Sailor, in 16 Nos., or 
in cloth, 2s. : 
Unknown Warrior, in 2¢ 
Nos., or in cloth, 3s. — 
The Monk, by Lewis, in 
36 Nos., or in cloth, 4s, 
Jack Sheppard, in 27 Nos., 
or in cloth, 3s.’ : 
The Corsican Brothers, in 
39 Nos., or in cloth, 4s. 
Jack Cade, in 32 Nos., or 
in cloth, 3s. 6d. 


Persons in the country can have twelve and upwards 
of the above popular Tales or Plays, postage free, on 
receipt of stamps tothe amount. A liberal allowance 


to country Booksellers. 


London: 
GeorGE PurkeEss, Old Compton-street, Soho, W. 
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